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Liturgical Choirs 

in Prayer and Song 
 

St Thomas’ Riddrie Thursday 19th September 7.00 pm 

 

 
 
A musical celebration led by the St Mungo Singers and the East End 

Deanery Choir with instrumentalists. Members of parish choirs are 

cordially invited to join us.  A massed choir rehearsal in St Thomas’ 

will be on Sunday 15th at 7.00 pm for those able to come to it.  Others 

are welcome on the evening itself.  The event will be followed by re-

freshments in the hall.  All welcome. Choir members wanting music 

should contact St Leo’s at 0141 427 0293 or gfglasgow@gmail.com  

 
This choral celebration is open to parish choirs and they will find that much of the 
music – though by no means all - is either known to them or accessible to them. The 
choice of music is indicative of the vast repertoire of choral music available to en-
able choirs to enrich their congregations.  
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People mail us for the music of favourite hymns, and Guardian Angel is the most 
frequently requested: perhaps because it manages to combine the message of 
God’s love and care for each one of us with an accessible and beautiful tune. 
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Music and the Missal – a reflection  for Open House by Gerry Fitzpatrick 
 
 
When the new Missal was launched, the hopes of Pope Benedict 16

th
 and the en-

couragement of Bishop Toal and the bishops of Scotland were in tune with the ex-
pectations of priests and parishioners.  Our instinct is to support the Church –‘a 
chosen race, a royal priesthood, a holy nation, a people for His own possession’ (I 
Peter 2:9) and we are so aware of our personal and corporate limitations that we 
begin every Mass by asking forgiveness for our sins.  There are some really beauti-
ful phrases, sentences and ideas– ‘you never cease to gather a people to yourself, 
so that from the rising of the sun to its setting a pure sacrifice may be offered to 
your name’.  ‘Help us to work together for the coming of your Kingdom, until the 
hour when we stand before you, Saints among the Saints in the halls of heaven . . .  
and 'Blessed indeed is your Son, present in our midst when we are gathered by His 
love, and when, as once for the disciples, so now for us, He opens the Scriptures 
and breaks the bread......’. 
 
Nevertheless, many of us struggle to be as positive as we would like to be about 
the Missal.  How many superfluous 'we pray(s)' are there?  And why is it so often 
long-winded and even obscure? The disappointments in the text need to be ac-
knowledged and will surely be dealt with.  Meantime, we need to get on with it.   At 
least, it has provided us with a fresh start.  
 
The General Instruction of the Roman Missal makes it clear that music is a vital tool 
for participation, and it clarifies who should be singing what and when.  We are in-
vited to give more attention to the ‘Mass parts’ which belong to the congregation.  
The role of the choir is re-affirmed.  The clergy are encouraged to sing the ministe-
rial ‘chants’ or songs especially the dialogues.  Introits or entry songs are again 
commended to us as the optimum way of starting Mass.  And the difficulties that 
people experience in singing during the communion procession can be partly over-
come by the re-introduction of the antiphonal or responsorial Communion Song 
with Cantor or choir. 
 
The Mass parts 
The 'Mass parts' are meant to be sung by the whole congregation, supported and 
led by the choir when such is available.  These are: the Kyrie, Gloria, Psalm re-
sponse, Gospel Acclamation, Sanctus, Memorial, Amen and Agnus Dei.  Not only 
are they important because of what they say and accompany, but they help divide 
the liturgy into the active and the receptive. 
 
The Gloria is such a large text that sometimes the choir will take a major part in its 
singing, and the congregation then sings a response, most commonly made up of 
the opening lines.  In other texts such as the Sanctus there is no question of the 
voice of the people being replaced by that of the choir.   
 
The role of the choir 
The choir has even greater importance now because of its capacity to lead the con-
gregation, to enrich it with descant and harmony, and to facilitate the introduction of 
fresh repertoire, as well as to sing its own special parts –  without inhibiting either 
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the full, conscious and active participation of everyone else or holding up the smooth 
flow of the celebration.  Choirs need to sing their own beautiful choral music for lit-
urgy.  We are blessed with a vast repertoire of motets and anthems which are our 
heritage, but we need to use them with discrimination lest the choir’s singing inhibits 
the singing of the other members of the assembly, the congregation. 
 
Richard Wagner, though not a Catholic, recognised that the increased use of instru-
mental music and accompaniments did much to secularise church music.  ‘The first 
step towards the decadence of Catholic Church Music was the admission of Orches-
tral Instruments into the Church. With them came a sensual appeal in the expression 
of Religious sentiment which did a great damage and had a disastrous influence on 
the Chant itself. The virtuosity of the instrumentalists tempted the singers to show a 
similar virtuosity and soon the profane taste of the opera penetrated the Church’.  
There is surely some basis for Wagner’s assertion.  Such a view undoubtedly 
prompted many people in the 19

th
 century to turn to plainsong for an answer - but 

surely the rot really set in very much earlier when the singing of the clergy and of 
choirs displaced that of the congregation. 
 
Incidentally, choirs should be ‘distinct but not separate’ from the congregation  so 
that they can lead effectively as part of the congregation but still be able to be coher-
ently together in their own singing – which suggests that galleries are not ideal. 
 
Missal chants 
It seems that the music provided in the Missal was printed there to send an unambi-
guous signal that many texts are better sung.  People may judge for themselves 
whether the music provided is as good as it should be.  Whatever we think of the 
chants provided, the singers need to mean what they are singing or reciting and 
there is no substitute for preparation. 
 
For the priests, these recitatives and dialogues – for example the Prefaces and  Pref-
ace Dialogue - can give an added sense of the holy, the special or the different.  
Singing may seem daunting, and it does not necessarily come easily to everyone.  
Priests need to be assured that our singing can enrich rather than detract from the 
holiness of the occasion.  A lot more of us  are singing the Preface Dialogue and 
Preface to the Eucharistic Prayers, and I notice in some parishes that the response 
to the Preface Dialogue is very strong and the voices of men can be clearly heard 
especially when the pitch is not too high.  There are lots of recordings on websites  to 
help. 
Introits 
Some fifty years ago, when the vernacular was introduced, most parishes made im-
mediate use of hymns to let people get involved.  This was – and is - well inten-
tioned, but most of the hymns were written for use at services other than Mass.  On 
the other hand we have enriched our repertoire with some classic English hymns – 
and with some less impressive ones – so we should take care to increase rather than 
diminish what we have, but use it with discretion.  When using a hymn as an Introit, 
let’s use the verses needed and not the whole hymn – otherwise people will be ex-
hausted before we reach the Collect. 
 
With the new Missal, a new focus has been placed on Introits and Communion Anti-
phons.  They were always significant even in the previous Missal, but most of us  
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didn't realise how useful they are.  Introits, in particular, focus on the theme of the 
feast or the season and they last as long as is necessary to cover the entry proces-
sion.  The texts are usually taken from scripture, and their aptness can be seen in 
lots of examples such as: 
 
Advent: I lift my soul to you, I trust you, Lord my God. No one who waits on you will 
ever be put to shame.  
Christmas: The Lord said to me: you are my son.  I have begotten you this day . . . . 
. . ..... 
Lent:  He will call to me, and I shall answer with freedom & honour & length of days.  
Easter:  I have risen. I am with you once more. . . . . . . 
All Souls: Just as Jesus died and rose, so those who sleep in Him will be restored  
 
Even short verses can work well as general purpose Introits: You alone are holy; In 
the Name of God;   the Glory to the Father;  Grace to you and Peace;  Christus Vin-
cit;  You must Love the Lord; I give you a New Commandment;  In the Morning let 
me know your Love; From the Rising of the Sun.  There are plenty of others. 
 
The Communion antiphons  
People seem to feel inhibited when asked to sing during the Communion proces-
sion.  It may be practical when they can sing a hymn by memory, but otherwise they 
mostly walk in silence.  Cantor or choir alternating with congregational antiphon can 
make it a lot easier.. 
 
The General Instruction commends the antiphon from the Graduale Romanum 
(Latin)  or from the Graduale Simplex.  The texts in the 1967 Graduale Simplex ex-
ist in two vernacular versions:  A Simple Gradual and By Flowing Waters.  The Sim-
ple Gradual has been out of print for a long time but By Flowing Waters is available 
from the Liturgical Press, Collegeville.  
There is an ever increasing repertoire, such as in Psallite (Collegeville), Music for 
the Eucharist (Kevin Mayhew).  The Complete Book of Prayer Chants, by Keith 
Duke, Geoffrey Nobes and Margaret Rizza, published by Kevin Mayhew, has many 
useful examples such as Geoffrey Nobes’ I am the Vine:   

Already many parishes are using Taize material such as Eat this Bread; or Noel 
Donnelly’s As we eat this Bread; or the Benedictus with verses in English; or either 
of my own two settings of Behold the Lamb of God and a host of other antiphons 
with or without verses from psalms or elsewhere. 
 
There are a host of useful websites including those of the Society of St Gregory, the 
Liturgy Office in London, the USCCB (United States Catholic Conference of Bish-
ops), St Mungo Music, Forth in Praise, Galloway Music Network, the Roman Missal 
Scotland . . . . . 
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Ordination of Rev. Stuart Reynolds 

There was a wonderful, joyful feeling in St. Andrew’s Cathedral on the Feast of 

the Birth of St. John the Baptist (24 June) as people gathered for the ordination 

to the priesthood of Stuart Reynolds.  A substantial number of priests from the 

Diocese and some of his classmates from the seminary at Maynooth joined 

Archbishop Tartaglia and Archbishop Emeritus Conti to support the ordi-

nand.  The music of the liturgy was led by the St. Mungo Singers. Before the ser-

vice began, Dr. Noel Donnelly provided music on the clarsach, and the choir 

sang a number of motets.  The clergy then processed into the Cathedral to the 

singing of “Grace to you and Peace”, followed by the Benedictus, so appropriate 

for this day when the birth of John the Baptist was remembered. 

After the Liturgy of the Word, the Rite of Ordination began with the calling and 

presentation of the candidate to the Archbishop.  In his address to candidate and 

congregation which followed, Archbishop Tartaglia reminded everyone of the du-

ties and the demands made of a priest, recalling not only the words of Pope 

Francis on the need for a priest to “smell of the sheep” but also John the Bap-

tist’s understanding of his role – to decrease so that Christ might increase. 

The atmosphere in the Cathedral was now one of quiet focus and prayer as the 

candidate confirmed his willingness to undertake the priestly office and to give 

respect and obedience to his bishop.  He then  prostrated himself before the al-

tar and a cantor led the congregation and clergy in the singing of the Litany of 

Saints.  This was followed by the laying on of hands, firstly by the Archbishop 

and then by each priest present.  The Archbishop then pronounced the prayer of 

consecration – the central part of the Rite - over the candidate.  As the people 

sang the invocation to the Holy Spirit “Come Holy Ghost”, Fr. Stuart was vested 

in stole and chasuble and his hands were anointed. 

Fr. Stuart’s family now brought up the bread and wine for the Eucharist and 

these were presented by the Archbishop to him, with an instruction to him to 

model his life on the mystery of the Cross.  Archbishop Tartaglia then  gave him 

the sign of peace and, in another expressive symbolic action of solidarity, each 

of the priests present came forward to do the same. 

At the end of the Mass, the Archbishop expressed his thanks to all who had 

made this celebration possible in the widest sense – from family, friends, teach-

ers, priests, to the Cathedral community and the choir.  In particular he thanked 

people for their full and active participation in the liturgy which had made it 

memorable. 

The clergy processed out of the Cathedral to the singing of the Magnificat then Fr. 
Stuart came back to give his first blessing to members of his family and to be 
greeted by friends and parishioners from his parish of St. Brigid’s Toryglen.  The 
celebration was rounded off beautifully in the Eyre Hall with the provision of a finger 
buffet which gave the congregation an opportunity to chat. 
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25 Years of Music Ministry Mark O’Neill mass of thanksgiving 
 

On 21 August the East End Deanery Choir came together to join with Mark O’Neil in 
a special Mass of thanksgiving at St Thomas the Apostle in Riddrie to celebrate his 
25 year of playing the organ and his contribution to the music ministry within the 
Church. 
 
As a special treat before the Mass began the children of St Thomas’s Primary 
School sang to a packed church a beautiful rendition of ‘Blest Be The Lord.’  The 
children were led by teacher Esther  Reiley and their presence was a tribute to 
Mark’s work with them. 
 
The mass began with the East End Deanery Choir filling the Church with ‘Praise to 
the Holiest.’  The congregation were led in prayer by Canon McBride.  Psalm 138 
was sung by Catherine McEwan and the intercessions were led in song by Charles 
McCann, both members of St Thomas’s Choir and friends of Mark.  
 
Canon McBride spoke with great humour and affection of the work Mark does in St 
Thomas’s, not just with his talent in music but also his talent as an artist, some of 
Mark’s artwork can be seen around the Church.  Canon McBride spoke of the im-
portance of the music ministry within the Church and the importance of us all shar-
ing our gifts and talents that God gave us with each other.   Canon McBride 
thanked Mark for his many years of hard work in all the parishes he has worked in 
over the years. 
 
The Mass continued with more music including ‘Though Jesus Christ’ and ‘One 
Body,  One Faith.’  The children of St Thomas’s sang with great enthusiasm, ’I am 
the Father who loves You.’  After communion Esther Reiley sang a beautiful solo 
and a favourite of Mark’s, ‘He became as a Man.’ The Mass was completed with the 
whole Church joining in a very uplifting ‘God we Praise You, God we Bless You.’  A 
fabulous time was had by all as everyone retired to the Church Hall for some tea 
and cake provided by members of the East End Deanery Choir.  Congratulations 
Mark! 
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Music events : June 2013 - January 2014 ( as known when going to print).   
We will be glad to make events known when the information is passed on to us.   
 
June 24th: ordination of Fr Stuart Reynolds at St Andrew’s Cathedral 
 
August 3

rd
: More than Gold Prayer Walk (preparing for the Commonwealth Games): 

this walk from Dumbreck to Ibrox and Kinning Park was enriched with the music of 
Taize – O Lord, hear my prayer was sung at each stop. 
 
St Mary's, Calton had a special (Vigil) Mass to mark the Feast of the Assumption on 
the 14th August.  The local choir, led by organist Gordon Thomson, is growing, Fr 
Tom White excels in song, and people were delighted with the celebration and with 
the now traditional BBQ which followed. 
 
21st August: 25th anniversary of the music ministry of Mark O’Neill at St Thomas’ 
Riddrie. 
 
27th August:  The Archdiocesan Music Committee met and is working on prepara-
tions for the Archdiocesan Autumn Music Conference to be held at St Leo’s, 5 
Beech Avenue, G41 5BY  from 10.0 — to 2.30 on Saturday October 26th.  The 
agenda for the Day Conference is inspired by the demands of the New Missal and 
by the challenges of the new evangelisation.   
 
The committee also discussed plans for a schools Cantata with GCT (Glasgow 
Churches Together) marking the 1450th anniversary of St Columba reaching Iona;  
The development of  a psalms repertoire for schools as well as for parishes. 
The liturgical choir recital in St Thomas' Church on the 19th September  
Plans for podcasts to deliver Morning Prayers daily during November on 
www.radioalba.org    
Plans for some schools to prepare Morning Prayers for Children for broadcasting in 
November.  
Plans for recording short interviews projecting the ongoing  'good news' in the 
church's life and to be broadcast with the Morning Prayers during November and on 
St Andrew's Day. 
 
 
29th August: St Joseph's, Tollcross enjoyed a Taize night. 
 
31st August: Argyll and the Isles Pastoral Music Conference at Kinnoul in Perth  
31st August: St Andrew’s and Edinburgh: Linlithgow Singing Day  
 
September : September edition of archdiocesan music bulletin, St Mungo's Music. 
 
September 1

st
: G52 Churches Together: Songs of Praise (not the BBC!!) at Our 

Lady of Lourdes Church.  
 
10th September: meeting of Teachers Committee re annual Cantata 2.30 
 
15

th
 September: Concert:  Late Summer Music in Memory of Martin Rossi at 7.30 at 

the Stevenson Hall at the Conservatoire 
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19th September: liturgical choirs concert and service at St Thomas' Riddrie 
28

th
 September: meeting of the National Music Advisory Board (of the Bishops Con-

ference) 
 
October 3rd: Heart of Scotland Choral Society  starts Thursday 
 
October 4th: Many of the St Mungo Singers set off on their Italian pilgrimage with 
visits to Monte Casino, Sorrento, Naples 
 
October 26th: Archdiocesan Autumn Music Conference at St Leo’s, Dumbreck  
 
November: daily Morning Prayers on Internet radio at www.radioalba.org  
 
November 3rd: annual Requiem at St Agnes' Church, Lambhill at 3.00  
 
November 9th: Musica Sacra Scotland Music conference Turnbull Hall 
 
November 19th: probable date of Cantata ‘St Columba’ with schools.   
 
November 29th: ecumenical Vespers for the vigil of St Andrew  
 
November 30th: Day of prayer for Scotland at Queen's Park Baptist Church from 
10.00  
Archdiocesan Mass of St Andrew at the Cathedral, Clyde Street  
 
December 4th: the Blessing of the Glasgow Crib at 5.00 pm George Square   
 
December 15th: Carols for Peace, with Glasgow Churches Together at the City 
Chambers, 3.00 pm with The Lord Provost, the Right Hon Cllr Sadie Docherty. 
 
December 31st: Hogmanay Service 11.00 pm Glasgow Cathedral 
 
January: the St Mungo Festival: 
 
January 11th: the Vita Kentigerni service at the Mitchell Library, 12.00 noon 
 
January 12th: St Mungo ecumenical service at Glasgow Cathedral 6.30 pm 
 
January 13th: St Mungo Mass  
 
January 26th: the Mass of our Celtic Roots at 4.00 pm St Aloysius, Garnethill 
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Choirs serving the Liturgy: a Service and Recital: 19th September 
 
As intimated on page 1, there will be a choir recital at St Thomas' Church, Riddrie at 
7.00 on Thursday 19th September.  With music led by the St Mungo Singers and 
the East End Deanery Choir, it will take place in the context of a Liturgy of the Word.   
 
The music will include Plainsong, and a selection of pieces from ‘a celtic repertoire’,  
from the 16th century renaissance, from the Baroque era, from the 19th and 20th 
century up to the present day. 
 
There will be two very short spoken interventions during it:  
Canon Peter McBride will reflect very briefly on what choirs can do for parishes—
preparing music, increasing repertoire, supporting and leading the congregation, 
and singing their own special music at the appropriate times while respecting the 
musical role of the congregation.. 
 
Later Cav Ronnie Convery will speak briefly about the importance of the media, spe-
cifically on the opportunities available for evangelisation on Internet Radio which  
allowed the setting up of HGUH Radio in England and is enabling us to prepare to 
broadcast throughout November a set of daily Morning Prayers and special Morning 
Prayers for schools, and  some interviews which show the vitality in the church’s life. 
Further information on the radioalba.org  ‘pilot project’ will be available at the event. 
 
This celebration is open to anyone who would like to attend, and cantors and choir 
members are particularly welcome. Music will be made available for all participants 
who ask for it, and there will be a rehearsal for singers on Sunday 15th September 
at 7.00 pm in St Thomas.' 
 
Canon McBride and St Thomas' is kindly providing hospitality after the event and all 
are welcome. 
 

St Mary of the Assumption: 171st anniversary 
 
Gordon Thomson, the organist, writes: The vigil Mass for the Feast of the Assump-
tion on the 14th August had special significance this year, the 171st anniversary, so 
the principal celebrant was Archbishop Philip Tartaglia, on his first Mass at St 
Mary's as Archbishop, with Father Thomas White as concelebrant. 
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St Mary's choir was joined by  members from St Andrew's Cathedral choir and the 
St Mungo singers. The piano was used throughout except for the final hymn for 
which the organ provided accompaniment.  A new colour was added this year by 
James who improvised on the whistle which much enhanced the music. 
 
In this Year of Faith we can look to Mary as an example of someone whose faith 
was the cornerstone of their life. Her Magnificat response, gives praise to God and 
tells us why we still celebrate her life: “Yes, from now onwards all generations will 
call me blessed, for the Almighty has done great things for me.” 
  
During our celebration we used several titles honouring Mary with the most common 
one being her first, ‘Mother ‘ and our first hymn was ‘O Mother of Jesus,’ by Timothy 
R Smith. Next was Father Thomas White reading  the following prayer, attributed to 
Father Rob Jack: 
 
‘O Virgin Mother, in the depths of your heart  
you pondered the life of the son you brought into the world.   
Give us your vision of Jesus and ask the Father to open our hearts,  
so that we may always see His presence in our lives,  
and in the power of the Holy Spirit bring us into the peace and joy of the kingdom 
where Jesus is Lord for ever and ever. Amen’ 
 
The commentator then invited everyone to join in the singing of Mater Ecclesiae by 
Ricky Manalo, sung in two parts, and it was followed by the poem "The Angels Pre-
pare the Assumption" by Thomas H. Cosgrove, read by Harriet Keating, and it led 
on to the Entrance Hymn 'Hail Queen of Heaven'. 
 
By now, we had sung to Mary with three different titles: Mother of Jesus, Mother of 
the Church and Queen of Heaven. 
 
We sang the Kyrie and Gloria from the  Mass of Christ the Saviour  by Dan Schutte. 
Mass setting. After the first reading we enjoyed Psalm 45 and for  the Gospel Accla-
mation we sang the setting from the Mass of Spirit and Grace by Ricky Manalo. Tak-
ing the original response I wrote a version of the acclamation using the words of the 
Feast Day  "Mary has been taken up to heaven, Alleluia. All the choir of angels are 
rejoicing, Alleluia." This is certainly one of my favourite settings of the mass. 
 
Father Tom then intoned the Gospel  whilst Archbishop Tartaglia gave the homily. 
Following Prayers of the Faithful we sang the Litany of Mary by Tony Alonso. Sister 
Margaret Rose from St Paul's, Shettleston took the cantor role for this and she did a 
fantastic job. 
 
Within the Liturgy of the Eucharist, we sang the Sanctus, Memorial Acclamation and 
Lamb of God using the Christ the Saviour setting.  The Our Father setting was writ-
ten by Julian Weiner using my own piano arrangement. The post-communion hymn 
was written by Alasdair Cadona for St Mary's : O Woman Clothed With The Sun. 
Alasdair committed himself to playing this at all weekend Masses for the last few 
weeks and teaching the choir at rehearsals which meant that everyone was able to 
join in and it was very successful on the night. 
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Mass to Celebrate the 1450th Anniversary of the Arrival of St. Columba on Iona 

                                 

 

 

 

 

 

 

 

The national Mass to celebrate the 1450
th
 anniversary of St. Columba’s arrival 

on Iona was held on his feast day in the cathedral dedicated to him in 

Oban.  The principal celebrant was Bishop Joseph Toal of Argyll & the Isles, and 

he was joined by other members of the Bishops’ Conference, the Apostolic Nun-

cio Archbishop Mennini, and representatives of other churches and local and 

national civic life. 

Especially welcome were visitors from Kells in the Diocese of Meath in Ireland, 

including Bishop Michael Smith and the parish priest of Kells and members of 

the town council who had brought with them a beautiful copy of the Book of 

Kells, the original of which had been produced on Iona.  The copy is to be on 

display in Oban over the summer, and during the Mass it was placed on a stand 

within the sanctuary. 

Some two hours before the Mass started, the choirs involved – the Diocesan 

choir and the Girls’ Gaelic Choir from Uist & Barra – gathered for rehearsal, hav-

ing travelled by car, bus, rail and sea for the occasion.  It was a beautiful sum-

mer’s day and soon they were joined by people from across the Diocese. 

Before the liturgy began, the bells of the Cathedral were re-inaugurated and 

blessed for service by Bishop Toal and they rang for the Mass.  A group of 

young people who had gone to Iona on pilgrimage with the Scottish Youth Cross 

then processed with the cross to the sanctuary and placed the cross before the 

altar. 

The Mass itself began with the resounding hymn “Praise to the Lord, the Al-

mighty, the King of Creation”.   The music of the Mass was a beautiful mix of 

English, Gaelic and Latin, drawing on the wealth of traditions in the Church.  In 

particular it was lovely to hear the psalm (Psalm 15 set by Pauline MacDonald) 
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sung in Gaelic by Eilidh MacMillan of the Girls’ Gaelic Choir, to the accompani-

ment of the guitar of Fr. Roddy Johnston. The Girls’ choir also sang the Gaelic 

Gospel Verse which had been used at the Papal Mass at Bellahouston for the 

visit of Pope Benedict, and a Gaelic setting of the prayer of St. Francis to accom-

pany the procession of the gifts. 

In his homily, Bishop Toal welcomed the cross which had been brought by the 

young people from Iona.  He also took joy in welcoming the school children pre-

sent and the Girls’ Choir, and expressed the hope that they would keep the faith 

alive in their hearts.  Welcoming the visitors from Kells and  Meath, he reminded 

the congregation of Columba’s special love for the Word of God which had found 

its expression in the ability of the saint and the monasteries he had founded to 

produce beautiful manuscripts of the Gospels.  These remind us of the beauty of 

the Word of God itself. 

Referring to the Year of Faith being celebrated by the Catholic community, he 

pointed out that this Mass was one of the special liturgies to mark  in Scotland 

the witness given by so many Christians in living out their faith in their ordinary 

lives.  The Catholic community has a distinctive voice and wishes to make its 

contribution to civic society.  Columba himself had put his life at the service of the 

community and used his great gifts well.  He had left his mark on Scotland and 

we thank God for what he brought to us – the precious gift of faith. 

Recognising and giving thanks for the flame of faith live within the community, the 

congregation lit the candles they had received on entering the Cathedral and 

stood to respond to the Creed sung by Fr. Johnston, raising their candles as they 

sang in reply “Credo, I believe”.  The effect was quite stunning and emotional as 

throughout the church, candles were lifted high, and perhaps we were all given 

pause to reflect on what we were singing. 

The links to Columba and the Celtic church were 

reflected in two of the hymns sung at Communion, 

the first the Iona Community’s “From Erin’s shores 

Columba came” (to the  

venerable tune “St. Columba”)  

and the second Liam Lawton’s “Sail the Soul”. 

Before the final sung blessing, Bishop Toal  
presented Archbishop Mennini with a framed  
print of the Columba window in St. Andrew’s church  
in Rothesay, as a memento of the occasion.  Every-
one then joined in the singing of the Salve Regina  
before the clergy processed from the Cathedral, to 
the words of “For all the Saints”, out into the sun  
and the beautiful views over Oban Bay. 
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   Mary Feehan 

 

 

 

 

 

 

Mary Feehan, who died on 3 August after a relatively short battle with cancer, 

was the best known non-musician in the liturgical music scene in the Archdio-

cese of Glasgow and beyond.  As housekeeper to Mgr. Gerry Fitzpatrick, she 

was often the first contact for musicians as they arrived at St. Leo’s for meetings 

or discussions.  Her invariable welcoming words - “A cup of tea?” -  made every-

one feel at ease, and her hospitality and baking were renowned.  Her untimely 

death will leave a big gap. 

Mary had been the housekeeper at various parishes in the Archdiocese for over 

30 years.  She was a perfect example of those church workers who get little rec-

ognition but who are essential to the smooth running of parishes.  In addition to 

all the usual housekeeping duties, Mary also handled, without missing a step, the 

arrival of teachers’ committees, musicians, ecumenical committees – the list 

goes on and on! – often without prior warning. 

Her funeral Mass at St. Leo’s  was concelebrated by priests from across the 

Archdiocese and beyond, and members of the St. Mungo Singers and St. Leo’s 

Parish choir led the music of the liturgy.  Members of Glasgow Churches To-

gether as well as parish and other organisations who had experienced her warm, 

caring hospitality were among the congregation. 

Mgr. Jamie MacNeil gave the homily at the funeral Mass and Mgr. Gerry spoke 

at the Vigil.  He recalled so many instances of Mary’s kindness and charity, par-

ticularly to those in need.  He had the congregation laughing despite their sad-

ness as he remembered an occasion when a “gentleman of the road”, who had 

been a regular caller at the parish house and whose serious mental and other 

problems had been dealt with by Mary gracefully and kindly, turned up at the 

door in a taxi straight from Barlinnie, wearing a “Haw Jimmie” bunnet and carry-

ing a huge bunch of roses for her. 

Mary and her hospitality and kindness, and her cups of tea and her gingerbread will 
be greatly missed by so many people in the Archdiocese, and we will remember her 
and her family in our prayers. 
 
How blest are those who have died in the Lord. Let them rest from their labours, for 
their good works go with them.  
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Mrs. Edna Dunn 

 

 

 

 

 

Members of the St. Mungo Singers joined family members, and parishioners and 
parish musicians of St. Bernadette’s, Carntyne, on 30 July to say farewell to Edna 
Dunn who had died at the age of 89.  Edna had been a member of the St. Mungo 
Singers for many years until she was forced to retire, due to ill health.  She had also 
sung in the parish choirs of St. Thomas the Apostle, Riddrie and St. Bernadette. 
Edna was remembered as a lovely, quiet and gentle lady who typified so many of 
those who support our church’s liturgy, giving of their time and talents to help their 
parish communities at prayer, without any expectation of reward or recognition, but 
turning up faithfully, whenever asked, to sing as an “ordinary” choir member. 
Sometimes we take the Ednas of the church for granted, and so it was good to 
have the opportunity to recognise her, and through her, their faithful and faith-filled 
service to the church and to give thanks for she had given. 
Requiescat in pace. 

 

Prayer around the Cross ( a monthly event in St Joseph’s, Tollcross ) 

Giovanna McMahon writes: On the last Thursday of the month at 7.30 pm parish-
ioners gather in a space within the church  or parish hall to take part in a paraliturgy 
‘Prayer around the Cross’.  Based on Taize style prayer (Taize is a Christian com-
munity based in the Burgundy region of France and was founded by the late 
Brother Roger) people gather around the Cross, which is placed flat on the floor 
surrounded by lit candles. 

The mood is peaceful and reflective and is always scripture based with a thematic 
approach derived from the liturgical season of the year.  This month our prayer was 
based on the prayer of St Francis.  Taize chants are played and sung, scripture and 
reflections shared.  There is always a specific input on the chosen theme.  This 
form of prayer allows people to take ‘time out’ of their busy lives and just ‘be’ before 
the Cross of our crucified Saviour. 
 
Members of St Joseph’s Liturgy Group meet two weeks beforehand to prepare the 
prayer.  Check the St Joseph’s Bulletin and website for details. 
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The Heart of Scotland Choral Society  
 
 
 
Who we are: This choral society aims 

to musically and culturally enrich the community with music. Students will meet 
once a week at Sacred Heart Roman Catholic Church in Bridgeton, Glasgow to 
learn how to read music and work together in a choral setting. At the end of each 
semester students will then participate in a number of performance opportunities 
throughout the community at large. Certified music teachers will lead various parts 
of the program and will insure that every student advances in potential throughout 
the course of the academic year. All musicians are connected with the Royal Con-
servatoire of Scotland. Music for the choirs will be both secular and sacred which 
will give the group an opportunity to perform in churches and community centres 
throughout the Glasgow area. This year the choral society will have a special con-
cert during the time period of the 2014 Commonwealth Games in Glasgow. The 
planned start date is Thursday, October 3rd, 2013. 
 

How does the program work: Depending on the enrolment there will be choirs 
arranged according to age and musical background. Students will arrive at 5:00pm 
on the Thursday of every week during the academic school year and take a seat 
and wait for the class to start. Students then participate in a music reading course 
that will sharpen their musical skills and prepare them for the choir rehearsal later 
in the evening. Students will be provided with paper and pencils during this section 
of the rehearsal. After taking part in the music reading class, there will be a short 
snack break for students. We will provide water for the students, but they are re-
sponsible to bring a small snack that meets their dietary needs. After this snack, 
students will then split into the rehearsal group in which they are assigned. This 
choir rehearsal will be 1 hour in length. Students will then be given a handout of 
any announcements for the weeks ahead then they will be dismissed to their family 
member assigned for their pick-up. 
 

Requirements and how to sign-up: Students must be ages 6 -18 and have a 
parent or guardian available to drop-off and pick-up during rehearsal nights. Stu-
dents must be available between the hours of 5:00pm and 7:00pm on Thursday 
evenings without excessive absences throughout the academic year. And each 

student must fill out an application form and pay a participation fee of £30.00 for 
each academic year. If you would like an application form and more information 
please call 07511624034. If for financial reasons you are not able to pay the fee, 
assistance can be provided through the organization. Thank you and hope to see 
you or your child singing with us soon!  
 

How to become a sponsor: Like every other program, there are costs that need 
attending to. Your help would be greatly appreciated and rewarded, and no spon-
sorship is too small for our group. Simply fill out the sponsorship form, which will 
give you all the details regarding this contribution. Your name or organization 
name will be listed in all programs and publicity pertaining to the group. You will 
also be provided with tickets to every concert and acknowledged at every perform-
ance for your contribution. We look forward to hearing from you soon! 
 


